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Grr., youlittle carnivorel” she whispered. She treated herself toa  suspi-
cion of perfume, sn exclusive perfume that contaitied ambergris which
tzhe hastily cetisored the image) iz the undigested remnant of 2quid and
octopus found in the intestines of the spermaceti whale ™

Aldiss uses his seenario 1o examine the wavs that people question the taboos
of others while seeing their own a2 quite natursl. Mihaly's nephew Avlmer Aitison,
the son of the dizcoverer of the utod spaceship. is disgusted by the sating of “bits of
anims cooked” but hie, in his turna has shocked his carniivorous father

7L father came in unexpectedly one night on his last lesvve when [ had

my gir]l on my bed. I was kizzing her tetween the thighs when he opened

the door. The sight nearly drove him off his fuutd Does it shock wou too?™
Rather racey for 1954 tut the book is very advanced. It deals with homosexuality in s
manner far motre sympathstic than weas the norm in the ssely Sixties and the status
accordad the leading female character iz more positive than one would expest to find
in: the male dominated s.1. of the time. Hilsevy Warhoon 'z speech towards the end of
the ook would not seem out of place in a contemporary novel,
' T¥ou're all the same, voumen. You're all cut off from the basic resdities of
life 111 & way a woman never <ould be . . . all thiz fear of excreta - can’t you
see that to these poor unfortunate beifigs we have captured, their wosts
products are a sigh of fertility, that thev ceremonisaily offer their minersl
ssits back 10 their esrth when thev have done with them? . . You think
gxoreta’s bad, bt itz the fear of it that’s tadl™
Fize gk Zizhay Feses far from being just another shitty bock, is chock full
| of Zoadies, just waiting to e dizcoversed. Aldiss treads where no author, before or

over a scenie showing Willism Shatner outsider the ladies” dunny?)

Certainly shit nas more humorows potential than serious, but itis s partof
human existance with with few scietice fiction authors have come 1o grips. In exars-
metit, the natural world offers numerous examples of interesting adaptations that
could be the baszis for alien teitigs - like rabbits producing two typez of excrela, one
of which it eats it order to pass it through the system a second tims or the larval

[ beetle that creates a protective cage of ite own excreta which wards off enemies. Why

| aretn't these sorts of sdaptation utilized by authors? Shit ¢can have mots metsphorical

I} 1=wels than are utilized in comraoty critique. It deserves more time in moders science
i

1
i
I blooper reals whiere the ¢atch phraze "Whetre tio man has gotie tefore™ iz played
|
!

fiction.
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The utods. as we dizcover. do hiawve, a8 & central tenet of their civilization,

the notion that exerement is “acred and that it is not scmething to be avoided. The
telief system that Aldisz defines for them has ¢lear similarities 1o Hinduism and
Buddhista. The utods believe that, much as the components of their bodies are re-

cweled in the ecosystem, going from the mud to trees cslled ammps and from thers
back to the wiods, so their spiritz pass into the mud and thence to the iress and back
ifito iew-born utods. From thiz comes a society deeply concerned with ecology and
Aldiss makes this point particularly clear 'zfr'hr:n he dizcusses the fate of a revolution-
| arymovement among the utads brought about when Manna Warun simultansously
| discovered the industrisl revolution and clesnliness. The revolution soon died out
when it led 1o utods hasteniing one another slong the ¢vele and it iz left az a brief bt
painful memory in the hundreds of millions of yesrs of wod history. The utods them-
zelves utilize bio techtiology. with organism zelected for their utility. Thus, what the
humstis see initisllves a lo*wrlv parsasitic platat i the utod’s ?fuoden Spac echip tarns
ow to be 5 supert carbon dicxide scrubber but all attempts to 2row it i & nice ¢laan

humat: laboratory are sbysmad failures.

Aldiss weaves it at ecological messsge that staacks more of the green

il mowvements of the eightiss than it does of the still technolozically gung-ho society of
il the=srly 1960z, He throws the utod and humsn attitudes into sharp contrast, mahmg
it ¢clear which approach he prefers. The utod sttitude is expreszed by the Cosmopoli-
tan

“as children of the Triple S , oy defecstions must touch fio planets
unlit b the Triple Suns; 'thr.' ara limnite to all thingsz, even fertility.””

Thie humats attitade iz expressed in terms somewhat blunt for 1964

“Fertility was the curse of the human rase, dinson thouzht Too auch
procreation wenit otr; Earth s teem nﬂ loinz had o ejaciilsis onge agait,
ejaculate its unwatited progeny on o the virgin planets that lay awaiting
well, awadting whst elss?”

The messsge iz that, by living in one’s own shit, one takes responsibility
for one’z own actionis - cre doeg riot mvrel fluzh away one’s responizibilities. Tom
Lehrer writing in 1965, put it succinctly in hiz= song Pollution

“The breskfast garbeze that vou throw in the bay/ Thev drink st lunch in
San Jose.”

That'z fiot to 237 that ﬁldl doesty 't have fun with his ideas. Like Bette
Midler, he ¢an’t resist fart jokes. When dealing with the problems of trans sladitiz the
wod language, their anatomy 1° € J“l.:.id!-'fl"‘j Uiods hiave a mowth, 2ix breathing = rents
atid

~ “Thirdly, our friends also producs a variety of controlied sound through
the rectum situated in their second head. ™

e

It iz not only the egestion phase that Aldiss examines ity The Dark Lis ~hit
Years. He uses the book to examine a few other human foibles =, Humasnity has re-
moved itzelf so far from itz own naturs that the eating of s TUI‘Eu tood, especially

’h meat i considered s mild perversion.

. she watched the flush fade from her cheeks. Perhaps it had been

i‘ <cauzed not by emotion but by the meat-of-animal she had consumed. She
| inspected the little white testh arranged behind her red lips, likinng the
savagary of her smile.
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But. for the trus masterpiece of coprophillic science fiction. onie must
returts to Brisn Aldiss. (I refuse to consider Delatisyv's IL"L?E?J'& Lze? S F, fantsstic
though it may be.) Aldiss utilizes shit more thoroughly then any other suthor with
whotn I adn I:xﬂ.lili*'.t‘ Shit has a wealth of connotations snd associations seldom
plumbed by novelists. The reason for this iz that shit iz inherently funny. Our earli-
23t jokes are shit jokes and our primate relatives are rencwned for flin@im' the stuff
about it a more simple and sincere manner than our politicisns. Ex -'F-l'm Wauzh was

write a serious piece of mimetic fiction about shit. Aldiss brings shit into the science

fictionial world, whers itis possible 10 desl with itz imagery without getting too
bogged down if1 its humorous overtones.

chit has shiock walue. Perhaps one of the most memorably passages in the
annads of science fiction is the following

o Hr:- climbed into the besutiful obiset. It stank to high heaven; snid that
s whers it hiad been ititended for. Five minutes inspection left him it nio
dn:uubt: this was a . . well, it locked like st overgrown sesdpod. but it was -
Captain Bargercnel hiad to see this: thiz was a zpace ship.
|

& space ship loaded high with gshit”™

| able to write & serious book sbout the death industry, bt no onie has managed to
] I
1
!

It was this imagze that it Ellizon arnd canzed him 10 make the commenit quoted earlisr.

4

i Aldiss cerisinly tekes advantege of shit's impact. People remember the book becauss
| T. iz about shit. This L unI artuniate because, ofters, that is all that people rememtbe
| sbout the book. When I was preparing an earlisr version of this pie<e for a Howa kot
j talk earlier this year, I thought I°d be able to cover the book with a passitig commett
1 ot two but, WhE'ﬁ I re-read i1, I realized that there was more (0 J42e DRerds Lizk? Frarw

| than spaceships full of excrata.

(SN

(ne of the most cotizistently difficult tasks confrontiniz soience fiction

suthors is the construction of convincing ahcni-:. Uften the sathor relies on physical

i
| appeatrance - thus vou get the alien whose body iz revoltingly or appealingly alien,
‘ but whose peraonisdity is Twentisth Century American. Desc 1‘1b1n>.—.' at: alien culture
should fiot be more difficult than du:-:ribmf an alietr body but few authors make a
i decent fist of it. Aldiss uses = common scientific and s::.iem:‘ fictional techinigque in

| that he takes one facel of our culture and reverses it thus achieving twio major gosls.
| irst he creates sn alisn culturs that the reader ¢atr imagitie; we find it 2asicr 1o

I relate 1o mirror images than we would to anvthing truly alien. Secondly it allowes him

to examine in detail that culivral fiscet that hr: has reversed.

tioti s attitude to waste. Sir Mihaly Passtor, the ex Dtiﬁlo'?i"'T tryifng 0 communicats
with the utods, & group of sliens encountered by an Esrth exploration ship explains
thie to them while trving 1o open UL commutication.

| The facet that Aldiss reversed in The ek Light Fesrewas western civiliza-

“To our way of thouzht,” he sald, “civilization is reckoned a2 the diz-
tanice man has placed betwesn himself snd his excersta™

I n alater dinner cofiversation, Mihaly's dinner guest, Mrs Hilaey War-
hoond, savs o hifn

“ “Perhaps we cannot converse with them until we have decided for our-
selves what constitutes civilization. Dot 't raise that suave eyebrow st me
Mihalv: I know civilization does not cotizist of lying indolent in onie’s 0w
droppifigs - though it's poszible that if wehisd & suru hers he would tell us

|
it did.”” 5
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I hooked my toes (it ¢he toehold siots lleaned back and caught her oz che
floated cloze. She dropped her trouzers, or rather drew them down about
her legs in thc absence of gravity, baring her bottom. Then she doubled up
her lezs and squatted againgt the funnel, while I held her by the shoulders
snid gently shoved her inn to the wall. therwize she would :.simpl‘_.? hawe
floated away from it especially when - well, arocket moves in space by
jetting gas, and a person would move similarly by jetting liquid.

I closed my eves, in deference to her modesty, after the first gnilty glisapse
that verified th.:d zhe definitely was not male, but could =till feel the Lh-,:lf
motion of her body atid hesr the fiuid striking the funnsl. Then, abruptly
it became very exciting for me. I was lucky 1o hawve urinated first; ha-.i I
donie it 1ast, I would hawe had move difficulty than ehe, sibeit for a differ-

ent reszon.”

One of the few Americans with a laoratoriad strealk in his writing is Damon
Enight Hizs “Fhe Sio Far Soome “deals with t!.uE‘ﬂ visitors who start paving vast sums
for cow patz, based on ati artistic merit obwious only to the true devotee. The storvis
simed at the pretefitions of I:ll_ldr::f‘ﬁ art: 113 chioice of subject matter allows full use of
the metaphorical potenitial of shit.

e Sio £at Soomm ~
“Funny we never thousht there was so meadiv Kinds of [cow ] pats.” I"Iartha
fadd dreamily. ‘The emperor - that’s the ofie with the double whorl ¥

Liewellyn grunted. picking up a magazine.
‘feemsz like 3 petrson cowid kind of -

A& kindly gleam came into Llewellyn s eves. "Chqngp otie atound?” he
said. "Hope - been tried. I wes resding sbout it in here just vesterday.’ He
held up the current issue of Dhe dmericat i"’&: Regferand bezan to turn the
glossy pages. ¥ Far-fGrams” he read sloud . Freserting voue Fals Fairvrae
- & Frofitable siieline Hope, Ok, hiere i1 i3, Fale Falr s ﬁ‘ap. See. it gays here
some fellow down in Amarillo got hold of sn ewperor snd made = plaster
tould. Then he used the mould on 3 conple of big cull pats - savs here they
;:;as <'n:lx perf E:ct you couldn 't tell the difference. But the Hurks would 't bu‘g.
16y khew.”

Inn a conaert, Bette Bi: IH:' 2aid. in a1 embarrazsed tone T cati 't believe Tye
bzens reduced 1o telling fert jokes!” In  “Yabdie For” Enizht doestit even spologise
Tu 3 "'"It‘-:!h wes aliens who ¢ communicate via scent. 113 oe way of emphazising

en thev are. During their firet contact with humans, Franices Md denianin,

b
s
[
|'[| -ﬂ (‘tu l'['
I;(_l‘-

ori 3:‘ Tlr humans. realizes that the o dours that Tommy, the cabin boy, iz emitting
e more than itdicators of poor dist.
“The= egg relessed s sharp odour.

‘If‘ ever we tell anybody,” Said Roget in an awed tone, “that vou taught a
ix-foot Easter EgZ to count to ten by selective flatulence-

"Hush fool.” shie said. "Thiz iz a tough one
The story also explainz those irisitig Joors zo beloved of 3

1—
writers. The alien spsce ship iz the mature sta
crew enter and leave throuszh itz sphiticisrs.

cietice ficting
i={=Nu f the species and the f-ptcun the
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way estimsted that the said knee-joints wers at least ten fest from ground
lewel, that the thickest diameter of the grest body was about eighteen feet
and that from head to tail the brute messured well over one hundred fest”

“Foor Littls Wartior ™ _ " . -
» .. what primarily attracts vou is the thunder lizard s hide. Itgives off a
mell 55 deeply resoneny s the bas niote of & piano. It makes the elephant’s

¢

£

epidermis 1ook like a sheet of crinkled lavatory paper. . .

See the bronto’s tail lift . . . Oh lovely, yep, aicouple of hayricksfull af least

emerzing from hiz nether end. That sure was a beauty folks .. .7

White seems ann exception 10 the rule that British authors are happier in |
shit than American authors. Aldiss is more the norm in this respect, as the sbows

quotation shows. Even iconoclastic Ellison i3 zcared shitless. as seen in his introduc-
tiot: to Brian Aldiss’s “The Night That All Time Broke Out™ inn DANGEROUS VISIONS 1.
Harilat: Ellizon zavs “He [Aldiss]also 4id this riovel <adled THE DARK LIGHT YEARS
which was all about shit. Now that iz what I ¢all 5 dangerous vision.” But more of that
1ater.

| Keith Eobertz THE FURIES containg one of the most heart-warming excre-
1oy refersnces in the genre. Jone and Bill have beern trapped in an armoursd catr
for zeveral hours, with the nasty wasps crawling over the vehicle.

FThe Frriss
"1 went back to Jane. She wes sitting up when [ resched her; I said softlv,
"Hello love. how do vou feel ?”
She put her hesd in her hands, "Awful. Bill, cann't we .. Can™t we get out?
Izni’t there anv way?’ . ..
We'll just hawve 10 wait, Jane. The worst’s over now. Thev won 't stay much
longer. voullzee.” . ..
She said miserably, "I want to spend s penny. I've wanted 1o for ages.”
I'zaid. 'Ok God . . . Look, if the worst comes to the worst vou'll just have to
spend it It's better than being killed.” I shook her shoulder gently. "You've
a big zirl now. Jane. [ shan 't worry if vou don‘t.” She didn 't answer. just sat
trembling.™ ‘
|
|

) Ifa Edmund !;Ist:-per = TRANZIT, a group of people have been abducted by
aliens for tegting sgainst another species and they decide that they had better nat 1et
atiy of the group out of the sight of the rest. “But there ste some things that ladiss
and gentdemen do in private ™ h

_Hotanymore” replies the strong hero and proceeds to piss in no particu-
lat direction.

Pizrs Anthonv - American by habitat but British by birth, exemines the
more erotic potetitial of urination in his “Bio of a Space Tyrant™ - o truly shithouse
t:oc:l:;. In 5 way the following iz s sequel to the famous directions for the use of a zero-
g toilet in Kubrick s film 207! 4 Space G3dwrer Hope Hubriz iz the interplanstary
gquivalent of & ship person on afreefall trip through the Jovisn mootis when he
discovers that his roommate, Helse, is a female dizzuized a2 a male for ah assortment
of ressofis. The craft hias plumbing designed to sdiow males to zepadrate uritistion and
] defecation in freefall but Helee izn 't equipped to use it :

e e e
e

Sio JF 4 Space Fyrant - Refges

T Youll have 1o hiold me against the wall,” she zaid.




| SCIENCE FICTION AUTHORS DCI'T KNOW SHIT

Marc Ortliet

“0h the Intergalactic Loxative will get vou from here 10 there
Eor cozmic constipation, there’s none that can compare.
If shitting iz 3 problem when vou're up there it the stars
The Intergalactic Laxative will get vou from here to Mara. ™
Donovat: Leich “The Intergalactic Laxative”

Soience fiction prides itzelf in being aliterature of ideas - ideas of the
future, of vagt spaces and seons of time. It's not surprising then that it haz litle time
Ior things more commonplace, such as egestion, excretion or fatlance Granted that
even in the most mimetic of literatures such thingz are not considered topics for
polite writing, science fiction seems particular!y prudish when i1 comes 10 the elimi-
t:ation of human wastes. Whers scietice fiction authors spend uncountable days
narrowing dowh the trajectory of a space ship, or the ortit of & moon, thew pay scatt
atterition to the basic biolozical functions of their characters. An exploration: of the
wrav i which 2cience fiction has treated elimination gives us & new wiew the inter-
action betwesn scierics fiction and the real world.

Much a3 the prudish authiors of the Bitls stopped short of deseribitiz the
amount of wWork necessary it order 10 Keep their 1wo of each 1ype of animal in clean
pensz, all done by the wives of Hoah, Hamw, Shem ennid Japeth, one assumes, authors of
3f tend 10 sweep excrement under the carpet. Some even resort 10 the time-honoured
greationist methodology and suggest that God/nature /whatever stops the dramatis
personse from pooping. anne MeCallrey's dragons are never caught cragping.
When a terrifi=d steble boy conitemplates the thought of cleaning up after afull
weyr of dragons drope ot hig doorstep, he is reprimatided with the comment "Drag-
ntis aren’t like runner beasts [read horsez]”

Further exsmination of the text solves the mystery of dragon coprology. We
are continually reminded that dragons “zo tetween ™ which means that it is indeed
fortunate thiat Between iz as ¢oid a2 McCaffrey describes it. otherwise even the musti-
e3t of dragon riders w0uld be unable 10 cope with the two or three heartbeats one
spenids there during each teleport. (It slso means that dragons are real fast movers.)

Roland Barthes, in his celebrated essscy on the strip tease, pointed out that
what iz 1=t hidden mav te more importanit in the process than what iz revealed. Soth
1£1l us somethitig of the svstzm through which the sanhor wishes to show us fome-
thing of the world. Thai science fiction writers choze 10 ighiore such body Tunctions
tells us a 1ot as does the fact that some authors ¢ati’t svoid the temptation to discuss
body funcrions.

James White, inn his hospdral s1ation series, goes into great detail abowt the
atmospheric and eating facilities provided for the surgeons and patients. but never
do we get a description of an alien tedpan. Hiz characters spend hours wrapped in
nxyzen bubbles. surrcunded by chiorine breathing forms, with nary a thought of
anywhere to piddie. Indeed, it iz interesting to compare hiz view of dinosaurs as
axpressed in “The Trouble with Emily” with a far more earthy dinosaur in Brian
Aldizs sz "Poor Little Warrior™.

Hospiial SI5Tan
TZudenly a greal grevy-brown, mountsinous body broke the surface, a long
apering neck and tail slapping the water with explosive violefice .. . Con




IWHATCHA GONNA DG ABOUT SCIENRCE FICTION BRAIN CONTEROL?
{An editorial, of sorts)

While peer approval iz flantering, there are times when I find it 10 te & pain
in the arse. A couple of the letters I received after [ serit out 0361 got me thinking
about what I am doing and whv I am doing it 0n Joni Ilitchiell’s 11‘?8 album MILES OF
AISLES, the audience are velling out for “Carevy”, “Both Sides Now " and “The Last
Time I saw Richard™ and shie comments

TThat's one thing that's always like beett & major dJifferefice batwesn ke
the performing arts 1o me and teing a ; ainter, You L’nz:u'”. Like a painter doez &
painting and he does a paititing ‘rhat 2it. Tou Lnu rTies hiad thie jov of ¢ r_.:-.tin;; 11
Someentie hangs it on some wall qometu A buve if, Somebody buys it agadn may
fuobody s it and it sits up it & 1oft utitil ke dies. Hobodw ever 2aid to Tan G::tgh
‘Paint & Starry Night again man.” He paifited it that's it

Fatizities aren’™t pieces of art, nor are thev willion-selling songs tut I do feel that

[ zerve 10 e fudged on the basiz of what thev are, not on the basis of what
p-r»se’-'in:n.ls. zrues used 1o be like. Considering the ¢ hanges that I've gone through finge
Iast I put 0wt Q363, perhaps it was foolish of me 0 ressurect an old title. My interests
aren’t identical to what thev wers then. To take bt three e cu:ag des, I've become far
more aware of the Mat o be had in writing sercon articles, I enjov orvotic orogs-
words and I enjoy plaving with computers. That moakes me a different Mars Ortliet 0
the otie who ot oul the frat zequence of 0362, Alzo I don't havve eaev access o Johin
Packer or to the type of duglicating equipment I used onn the previous series. Sorrv (o
those who don 't like Macintosh ¢lip art, but that will be the mainstay for 036, Itz
easy 1o use Fagemaker 1o integrate it itto the formats I'm plaving with (Since not-
ing that, I have gained limited access 10 3 lager acatiney - artwork it fow weicoine,
provided that vou dJon’t mind it going through the scanner and then being translated
in print via gtetizil. )

Plav is the L‘e** to 36, I pay ihe bills and so I feel quite free to play with
ideaz, Tormalz and writing. Sometimes I play al being a skiffy oritic. Somelimes I play
at being afiction writer. I[1's still alearning experienice IUI‘ me. Hotritle thousht

hun? & thirty eight vear old teacher who still wanis 10 learn things atnd who iz infer-
e3ted in changing his fanzine. Oh ves, that'zs the fourth ex Rm{, *le I should have mmen-
toned when dizenssing my changing ifiterests in the parazgraph above. '@ enjoving
teaching af the moment snd find that while, in previous vears, 1 m1ght have used
zchool to hone mv fanndzh telents, I'm now using v mm:h taletitz to hons ooy
eaching skills. Some of the ;1r~ es i1 §36 start life in my Year 11 Engiish zlass.

Al11 of thiat iz 10t I0 zaw that I dote ™t sxpect oriticiam. 15 better. &2 wini'll iaone
noticed, I'm more that wiilling tu dish it out. By all means 12l me what vou don 't like
in Q26 bt olesge don 't oul it in terme of what Q36 uged 1o be like, It's fuot 1ikeiv o
change vy mitnd atout what I put into it aad iUl only annoy me, *:'ﬁh o really
-.-:ut,:'Trm’ ive reaults. I pubdizh Q36 because 1172 what I want 1o Jo and I publish the
sorts of things that I figure are going to be funfinteresting £ challenging 1o write.

W ex g it not for the fact that I like fhe iiti=, I"d chatige the name of this zine 0 STAIE-
WaY TO CLEFELAND, ist honour of a Paull Kantner s Paul Warren track from the Jef-
fr:fr;.-n Starship album MODERN TIMES.

TWhv dontcha zoud ke yvou used 1o in 65, 09, 7S

Evervbady sMnd Lp they gotta make a commet

Critics gav thev'll never make it, never make it

Hewer N em:r ot ever, Never, Never, Hewver, Never, Never, Never,

Fuck woul We do what we want.”™
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One of the things [ want to do is play with Michael who is now twenty
motiths old aid I tend to write about the thines 1 do - hence pappy talk keep talking
pappy peppY pappy talk. Denny Lien kKindly sent me g copy of the OUTLAND sirip in
which Stewve Dallas iz reintroduced az a born-again father and he procades to bore
the living hell out of Upus with his descriptions of babies throwing up and drocling.
Well, Michael hias more or less gotten past the throwing up stage. but he's still drit-
bling a lot. It's hiz catiine teeth coming through. It makes me wonder. (It really
makes me wonder.) What sorts of teething troutles would baby vampires have? And
what sbout their mathers? “Fangs for the Mammaries™ is a lovely song, but I suspect
that tnummy vampires =et their babies onto the bottle ¢ 4.9 oace the little monsters
stort teething.

We must stop talking Michael to the zoo. I'm sure he's been nattering to the
woung white cheeked zibbon. Though he hasn 't 2ot the trachiating rizht vet, he iz
climbing and trving toswing from the backs of chairs. It's fortuniate that they have
adequate protestion for the felines there 0o, He terrorizes our ¢cat, Ursula atid, when
shown photographs of the bobests in his 200 book, a gleam ¢omes 1o his eyve and he
ays "Busavy

4

He'z destined 1o be astrange <hild - he can almost literally sav that he cut his
teeth on fanizines. He would have had I been s trifls slower in removing a copv of
THE ROGUE EAVEN from his grosp. He iz slready a bibliophile, thiough his chinice of
resding materisl isn’t quite up to Hova Mob standard. Current favorites are BRIGHT
AND BEATITIEUL. a bit of Christian propeganda given to him tvzome of Cath 'z church
‘rietyds, WHO'S THAT LOOE ING IN THE JUNGLE?, EREDDIE FROG afid particularly the
Spot Books. The first doesti’t worsy me too much:. I censor it when I resditto him.
I'm quite happv to resd such captions as “Bright water, besutiful fish ™ but I skip the
commercial at the end. The animal tooks are Jelightful to read to him and I won’t
burdons him with my fears that there msy not be such creatures a8 pandas snd leop-
ardz when he grows up. The Spot Books worey me 3 little. I'm sure itz only a baby
step from liking that series and going o to Piers Anthony.

0f course he i2 a hardened convention goer - having sttendsd Conjunction
and Danse Macabre. We even took him to the ITHERWORLDS FAIR arranged by Wendy
Eatter in g zcout hall in Brunswick. That was s strange little gatherinig . The huck-
sters” room was one of the weirdest mixes I've ever zeen. There were non-stop videos,
book sellers. kticknsckery, the usual Star Trek/Blakes 7/Cattlecar Galaxative and the
iike stalls and there wae Karen Pender-Gunn zelling little stuffed stegazauri. The
Richard I1I Socisty were even there, doing their best ta clear the name of & knave
whi, at best, waz no worse than the rogues and rascals who ran England at that time.

Theres were nccasional pieces of entertainment. provided by the SC.4, the
Varangian Guard and an assortmeni of medieval tvpes, including a belly dancer.
Michael 1owved that. When she was doinis her warm-up exercize in a small room just
off the msain hsell, Michsel was drawn 1o her by the sound of her {ingiv tells. He
perved throuzhout her stretching exercizes and abviously picked up a fow pointers
because, when her turn came, he joined in, swaving his little legs to the sinuous and
sensuous music. 42 1 2aid earlier. we're 2 little worried about him.

Bt thare vou have it. 036 will continue 10 be about whatever I fesl it should
be about. Particulariy it will be about eighteen pages, becanse that fitz it irita the
cheapest postage category atd Australis Post izn 't making the faneditor’z life any
asisr with itz price incresses. The zine is not currently supporting sny Worldeon
bids tat iz having fun watching the current Svdney bid self-destruct. 1985 was more
than eniough.

Ty

[y ()




|!|' LETTERATUEE ]}

Herebelow follow a few comments abtout the previous issus of 056 which, for
rescons alluded to below, will hiave to be known az Q361 (Mare I1). Az T mentioned it
the editorial for said izsue, [ don’ ses the letieraol being 100 prominant & part of this
zine. I ¢ani’t gsuarantes an adaquale frequency and th-rP 2 tinthing az stale az a Lol
looking ar issues that were & forgotien by the 1a3t generation of fans twice removed, 1
alzo mfwnd 10 play with the lettercol format for & while. If vou are onie of thoge pur-

{212 who object o '_m:, ur letters teing tutcherad, please note that, [Yee Joseph; I know I
gshould hawve warnied people of that tu-z ore sending out 1361(MarcIl), but I figure that
geaple who send letters 10 fanzines are pizsing in the wind and thev should ba happvw
that thev dont get the whols 1ot back. ]

Irwin Hirzh atid Alan Stewart, anong others, poitited out in cotvversation that I°d
already Jone 0561, Well, what about bananaz? Have we dones bananas?

Both Mark Manning atd Gerald Smith note that 0361 wazti 't up 10 the legendary
status of the 0363 of vestatvear. [ suspect that thiz issue will disappoint them even
more. 5igh. It's tough being alegendary faneditor.

Hark Manning “Things Ilike inciude, literally before anvthing elze, Gunny's
cover illo. dnly the fact that ther e .:r e still Jack Vance novels I've 'gm‘. 1o read pra-
VENIS mr- f’r‘ i blowing mw brains ow in envy.”

“'Cryptic Crozsword” I barelv looked at, while killinng treeg to print "Plot De-
wioes” W _n di hawe been illezal in most jurisdictions.”

gerald Smith “Surprisingly (o me anywey) for at Ortliebzine, the best thing in
this 1ssw= iz the sercon review of recett Australian short fiction ™

1 am unforiunately moved 10 say that “The C::um;-leat# Duiz Team ™ was disap-
pottiting. Too full of in jokes, for the most part lacking in the humour needed o
suztadn it and, in the end, overly long for the punch line.”

Hark Manning = "The Compieate Quiz Team” slmast attained classic Orrliebian pro-
portiotiz. ™

Okay. It's acheap trick - {uxtaposing contrary snippets that #av - butas I
believe Litida Lm-e ase 2aid before -'nmxvrw-j o fundameritalism, a cheap trick is
betizr than no trick at all. ’E.s’hne several peaple mentionied that they found the crvp-
1S crossword 10 be a wa "fP of Zpace Aian Stewart and [en Gunn mentioned that

.a.

thev had futs dodng it Tou can™t ple 2& ail the fansg all the time.
Brian Forte "I don’t ktuow about vou, but it feels more than a little Twilight Zoneish
1o discover that Sorfof my childran are older than the solitary izsue of a former
teacher of mine.”

“I've beenn gafiating for vears ow an
wave atid the Boritig 014 E.;'rr.: interests e, My Tirst question is where would I fis?
Eﬁmg corrupted az young as I was my feeling iz that, whilst probably abowt the same
52 these Young Turks, oy mind set and memory is, ar leas mqr-'qnall v, alighead
and identified with the & Doring 114 Fartz. Given thi;\ I've more than half a mind to set
up shop and begin rade az an Independent. This, odf course, would offer 20 much
more it the way of opportunity with regard to such things a8 acquiring inzide zos-
1};-, learning secret and arcane insults, discovering just who ig crossing the line and
qn_-m-f such 'rhmcfs as talking fraternizing Ssleeping with the opposition and the

e

11d thiiz whiole bunfight betweet: The Hew
IV




beset one, it's still resssuring to ses signs of vitality in other old dogs . . having to
cope with 3 one year old iz 5 wearing exparience, tut it certainly holds back ap-
prosching sefiescencs.”

Pauline Dickingon “Whilst unfortunate. but undoubtable, signs of middle age
Sheryl Birkhead “Hice cover - uh - if Iats fiutabers his work - 520 - whew! VERY
nice cover.”
“Four stroll toward schicol sounds quite ‘right’. Did wou actually have the
‘offendin g “herb 1dent1ﬁr—d ﬂne episade of asiteom here revolses sronnd a land-
lord’s wife enitering a flower arranigemetit in a show - including some attractive

‘weeds’ - one of which is idenitified {(smateurishiy - snd it turns out incorrectly as a

catn.. - well, you get the idea™

I didn™t get a museunm identification of the herb and so it might not hiave been
exactly what I thought it ws=s, though three teaching frietids who admit to token
I-amﬂwrﬂ'; with the herb azreed with my identification. Someone else 4id too. About
21 weeks after I first ssw the plant, it was thoroughly strippsd of its leaves. Hothing
bt afew ragzedy stems left. Sigh. It was too young to smaka too.

cheryl notes that I don ™t th much about parenthood. I guess I'm 100 aware of
the fact that proud papps natier can be boring, both 10 those who havs been through
| it atid 1o thoze who want n::xthin-g 10 4o with children. Denny Lien sefit we a3 clipped
GUTLANDS cartoon which re-introduces Steve Dallss 1o Berke Breathed's new sirip.
Zteve oz become a fathier atid babbles to Opus abowt the jove of fatherhood it 5 way
{ that I s wonit 1o 4o if ©iot stopped. "When he thres up for the first titae, 1 was 3o
moved, [ wept!™

D e T et

Craig Hilton “"Pleaze note mv new permatient addresz. (See below) I'm buving a
solo medical practice in the r.:::n.mtrv. Biz step. Julis will be joining me shortly. ‘:vr-rxdsr
big step. But all is going well zo far.

e el o

val-mining town, 10-15.000 people - one of the bigeoest towns in the
of ‘.’."11181"18 nesrby. Yerv chilly, sort of Melbournesan climate. Two
and s half hour's drive from P rth.

Collis iz ac
| south west. Lots

|

i Craig also sent a cop v of THE RAT TALE ‘:'DIIGBEIEIK, ingeribed "For Marc Ortlieb,

{ who likes that sort of thing 7 True. I don’t Kaowr if Crads s selling thisz one, but zend
nifm money anyway. As with anvy filk book, there are 'rune Idon’t know, but thiziza
showease for Lrads s musiasd ‘-f.ﬂd Iyrical tadents and demonsterates his tvwisted sense o

|

]

huoour dr:lightﬁui*;

P Laurraine Tutibasi “Do vou khiow anvthing about thie Sydney bid for 19957
They were fint visibly prr:sent at Hasfic, and thev are competing against Atlasita aaad
| Glazgow. Atlantais a ver'y strong bid. since they put on a zood convention last time.
Twro foreistn bids will pt‘DbﬁblY insure that Atiqma witis. [ understand that an sAustra-
! st waz there, but [ was never whers hie was

i

I shiort no. I once received o invtation o one of their metings, but thie only

1 development on that f'ront was s editoriad by Eric Lindsay suggesting that, if

s
had any zetise. thevy'd pack up the tid befors it cost them real monigy.

PECE
they

—




raham Stoae

“While it iz easy to resd into madterisal intentions bevond the srgument, I detect
30106 32 umptium in your Plat Devices” which are not self evident to me. Specifi-
callw: Thut itiz difficult fior Australiaty writers 10 penetrate the Americat: market: that
there iz 3 gecret to be found to achieve that end: that Austrslians ouzht to write dis-
tinctively Australian fictiot.

Surely vou are aware that Australisn writers have sold stories to Ametrican ST
VE=Logsboa b F L= for the lazt 59 yvears. By my count 194 by 29 writers, and that's ¢ mt ZOULIt-
fig Chandler, armour, Beattie, Dwyer, Hall sannd Stivens for various ressons. It would
be difficult to got any estitnate of the ratio of rejections to accepiances, .:-nd it could
be that thers ars hundreds. of sustralisns who have repeatedly iried and fadled. I
personally kKniow of only otie however. and in oy opinion he will make it with a littls
(GOre EXPerience.

“E

One of the things that creative writing is about is expressing snd affirming
the unique personality atid vizualisation of the cozmic ail of the writer. Since thiz
£rows out of persoial history no doubt his geographic snd socisd envircniment has
some part in it But it shiould not be deliverately emphasized. Literary Barrvy Macken-
zi=2 are not likely to do well It is one world, in vvhic*h 1‘::g1nn*=rl peculiarities are
dizappesring: the English speakitng world in particular iz almost completely homoge-
fnized 15 a blatnd enlturs! moush . Well, fiot quite vet, Bt it's llt‘.PPPfliilc. Therv iz 2till &
place for individuality, but not for 1ocal or national identity, ¢ivic pride. community
‘Pii‘it — it's because that's been lost, 95 much a¢ snvthing else, that the problems
arizing from 100 many people are 20 obvious and city life has deteriorated so badly,
However, these 1:>r0t>1v3ms are not the issus here If' s dcetinf}ti‘.’u Austrslian Kind of
zcietice fiction were created who wowld want 1o read 117 And I don’t mean “who else

Another azsumption zeems 10 be thset it iz azin 10 write so@me tl 1 ig that iz ‘F-:
thaty brilliantly originsd and a revelation to ths reader. the more 5o if the resuitin:
2torvy iz s0ld and printed. Sciefice fi"' 111 i1, like ail popuiar fiction, is Et‘xi primari 1T
for smusement and relaxation, though we may like to think it has, ot cuzht to h‘-t‘.?F'
ot otice had amessage ahd a purpme bt::,,".ld thiz. One reazot: Ior writins for publi-
cation iz to make s living, or at iesst a little added income. What is wrong with this?

||‘n ":u

4

-y

I seriousiy dJoubt vour statemert that Tlcly Iulln-ﬂ admite that he works 1o for-
mula it order to zet his storie pubhshui overseas.” but. aside from the disdadn im-
plicit inn "admits’, a8 in tearfully confessing o a wicked st under relentless interro-
'JdTIDII there iz another illusion here. The notion that there is a Formula, that there

& simele procedure 11 T 131 SLYONES Can igart: thiat will produce 5 saleable piece of

f‘i-'-Tian Tez, after reading a few hundred stories in an established tradition one haz
the feeling of having r r:— .i the same thing before, and of knowing what is cofing
next. It iz even pos sitle 1o recognise ifi a story alogical structure, aseries of "taﬂps all
contributing 1o the whels Dot we thess apely this sad write s story just as well? This
kind of app ruaf,h iz little more relevant 16 being sble to write & ztory than Where do
vou get vour idess?”

n]l |) .:

'[l |“‘|

I o8 =il fn :u why more siorics by us benighted savages are ol bousht by
those lofty arbiters the Americat editora. s Iy bel] said it, I catr 4o o better. ‘The

ressofn 99 % of he Storiss written aie not boug hx iz very simple. Editors iever buy
Li':!nu.}ifiyt.; that are left on the <lozet shelf at home.

sz




ment of anr-apolﬂ °0°~*1p Mike Mchann who sent acartoon snd a photocopy of &
report ofi Datize Macabre inn which he attempts 10 add fuel 1o an argumetit he's haﬁx—
ing with assorted Sydnev fans

Shervl Birkhead 235625 Wondfield BEd, Gaithersburg, MD 208532, TS A & superb
fanartist - annd delighitful letter writer.

Pauline Dickinson Sclection Depmmem University of Sydtiey Library, Sydney,

M 5%, 2006 Australia. Curator of afantssy and scisnice fiction eoliection that includes
mast of Bonn Grahada s eollection.

Brian Forte 20 Vilpens Tce, Kilkenniy, S.4. 5009, Australia. Co-edits THE OAFF.
Craig Hilton P.0.Box 430, Collie, W.A. 6225, Australia. Supert fat: artists and pro-
ducer of zilly sonigbacks.

Denny Lien 3149 Park Ave 5, Minnesapolis, MN 55407, U.S A, Provider of Berke

, ADDRESSES

YAHEs
John & Jan Newman with their Coi (See below): Joyce Scrivner with an assort-
{
i Ereathed materials snd one of oy favourite humorous 'm*iter‘

i Mike McGann 487 Beauchsmp Rd, Maroubrs, HSW 2035, Austradis. Produces FenArt-
work.

Hark !:[anning 1400 East Mercer ¥19 Seattle, WA 98112, T3 4 Edits TAND a fanizine
of which I am rather fond.

John & jan Newman P.0. Box 196E, Ballarat E=«\“t Yic 3350, Australia

Jovce Scrivner FO. Box 7620, Ix!hnnPamL.,, MM 55407, US4,

| Gerald Smith GPQ Box 429, Svdnevw, N5 2001, Au..«,tt“:th:x Co-edits HORWEGIAN BLUE
' ‘ with Rod Kearins.

h

Graham Stone PO Box 4440, Svdhev, M5 W. 2001, AUSTRALIA. Edits Science Fiction
Mews.

produces s perzitie - CONY EN TION LUG.

‘—'—'—'-—"—'—H—"h‘
) is"; SOLUTION TO CROSSWORD |l

!
!
L IN Q361
!
|
l

COkav, it was a silly idea -

: IJUbh':'hiﬂ” crossword in a
zine that makes infrequent
appsarances - bul for those
masochists who tried it, here is

| the sotution, - RiSmn b E"” , 2_3::

o %?-*f

1 Toull note that somme of the m.ﬂ@g.-..g%.if.w
answers strain the definition in =1 [

the clues, but what the heck.

That's half the fun of writing

them.

%ﬂg
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i 23 ATTRACTIVE IDEA |

“Shit!” zaid 'I'Prr'y' Erost. 7If these drinks were anv smaller thev'd disappear up
there oWt glazses.” Somehow he managed to put e;:a-;tl*}r the correct emphaziz on the
final s*;.rllable of the word glazzes, causing Mark Linneman to chuckle.

"I hate to sav it.” he said, “but that pun works even in American. I'11 bet vou
wizh 1'd zaid that huh?”

T zure vou will, Mark, " zaid Dennis.

“Mind vou.” interjected Steve, 1001-'in ¢ up from zome intricate calligraphv that
he was perpetrating on the beer mat, *'1 would have thou ight that drinks were more
likely to dizappear in that manner if thev Wure uif etsgugh. Thitik abtout chawpagne;
thevw have different names for the de-r t sizes of tottles. We could build a schwart-
zchild - the size up from a jereboam.”

A singularly appropriate name, " said Linnemai .

T’ glad vou sadd that, ”“ replied E‘em’ri., “But Stave, surely champacne wouldn 't
be dense Pnau_h to form a singularity, I've found the stuff alwoeys leaves me lizght
headed. John Packer reckons that the buttbles are the problem. Thr:" decrease the
average denzity of the alcohol and zo it rises to the head far more quickly thf
wou'd wani iz SUmuthmg reallv denise - zav like a Bruce Gillespie fatizine.”

-

“That'zs niot fadr, " 2aid Alan.

“Ch, I doti't mean dense as in thick,  was thinking of the number of word:s and
the smount of heavy literature that Bruce manages to it onto the page. [t beginz to
look like a tlack hole from a distatice.”™

“No it doezn "t zaid Andrew, whose ears had suffered the effects of at overdose
of Husker Ia and Captain Beefheart and so wss unable to distinguish the subtle dif-
ferences in pronounciation between the words "Hole” and "W ‘wlc “ "Look, I knhiow

that Black Whole waz a nice little zine, but it never came <lose to looking as good as
ofie of Bruce's.”

“Be that as it may.” contitiusd Dentiiz. ©1 figure that The Metaphyzical Feview 1z
getting 50 massive T.ha.t, zooner or later, itz going to reach the point where the
MOoNeY Necessary to post it will be greater that Bruce s potential incote for the rest
of his life and then the zine will collapse in upon itzelf, never to be zeen again in
thiz continuum ™

“That sounds like a putentidl fatizitie piece,” said Marc. 71 can zee a Larruthers
storv coming out of that ™

“Not another one,” groaned Carev.

“Yez. Whv not. Yousee, it all starts with fans discussing the wav drinks dizsap-
pear up their awhn lazses ...

o

“Toustole that line from me,” interjected Terrv. 71 demand acknowledzement!

1a”

“Okav Terry. anyway. it turns out that Carruthers has been zitting in on the
edges of the con wersation and he buttz in and steriz telling the storv of the time he
was attepting 1o track dowi a fan. loozely modelled on Bruce Gillezpie, who pro-
duced gines o massive that they collapsed under their own weight.”

et et e e 1 et e 40 e ettt it e e e A s e ettt e et e e e i ettt
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“It’s got possibilities. " zaid Steve. "Tou could zubziinte postal charges for velos-
ity anid then a fanzine would reach its Swartzchild Eadius when the cost to post it is
Zreater thean the far s estimatad lifetime income. Even better, you'd reach a poitit
where the faned could only sfford to produce ons cope of ths fanzine, which he
could not afford 1o post. That'd be areal singularity.”

“Right, “said Mars, taking the idea atid running with it. “And yvou could even

} hissre a fandom existing within the singularity, o pocket universe - people who zo to
vigit "Bruce” 1o read the fanzine, but who are held thers by the aftractive force of
the huge fanzine. You could even fit in alittle time dilstion thers 100 - those fans
whao drop in 1o read the zine take an eternity 1o read it bat, 1o the outside observer, it
seems 35 though they ars frozen in time. I khow I've felt that way sometimes.”™

f

“EFine,” said Dennis, “but how will you explain Carruthers’ escape from the
i ergvitational pull of the zine?”

“Disniey matiaged it itn THE BELACK HOLE, ™ zaid Alat.

I “Look. I know I produce faanfiction. but I'm not going 1o zink that low, 7 gaid U
Liatc.

“Taste has never held vou back before,” added Litinemst: .

“True but don 't remind me of that comment I made at Swancon. Hops, what I'n ]
going to have 10 40 i3 20 back and read mv Stephen Hawking . He had & wayv that par-
ticles could eseape from & Black Hole. Something about the production of matter/

i antimatter pairs. Perhaps the Carruthers who turns up at the tar is only an antiCar-
il ruthers. The reat Carruthers is still trapped by the giant fanzine ™

“Ho. That wouldn ™t work,” said Detinis. "It would mean that vou'd hiave to re-
populate fandom with antifans for every fan who got trapped by the zine and where
would we get enouzh large blsck closks and hats to outfit thet meanvy antifans?”

" Jack Hermasi #™

“Perhaps, Steve. But you're right Desitiis. That won't work. I could try the ides
that such giant fanzines h:rrr a wormha? effect atid the Carruthers narrating the
tale {3117t the real Carruthers, but a Carruthers from a parallel universe who wss
sucked through the workhole created when 'r" 12 black holes created by the respective
farizitie singulsritics linked the two universes. Now there’s & possibility. Eﬂrrut 1218 i
could have travelled from a universe where fatinish conditions are different -
uniiverse where anr—ﬂpoha woh the 1973 WorldCon and so there are nio such th1 fngs
| 3z Minneapolis it 73 bidding parties.” .

“Perizh the thought.” |q
“Perhape 1173 a world where Svdney wot the 1983 Worldoon ™ Il
“Interesting |

: "A World where people took the 1995 Sydney Worldcon bid seriously.” * i

. _ “Let'z not get carried away now. We're talking science fiction, not wild fantasy™ :
i 1
| “Okay. Ithink I've got the plat i




-

“Does that mean vou're going to write annother of those wretchied Carruthers
stories?” asked Carey.

Why should I do something zilly like that " replied Marc, pulling a Walkman
from under the bar. “You mob have just dosre it for me ™

17 & -\‘]
=

{With thanks to Anine Revell, who provided the original storisz. )

It was show and =1l day and gweet little Melinda-Sue had brought her peiz o
zchool to show the ¢lssgs. She stood shivly in front of the ¢lass, hands nervously
chatching her powder blue dress and 1083 1ra: citie figures of Pz;;ht ol the wooden
floor. Ith her hatid was 3 little white mouse, 112 red eves darting from plﬁfr— o place
ard itz nioge erinkled in inrestigative snifles. At hier fest were a flufly grey cat,
grooming itself oblivious to the twetity noisy sight-year-olds watching - its conitor-
tions and a little barrel of & cdog, wazsing its stufnpy tail and attempting 1o free itzelf
frof the lessh thet was kesepitig it from sil these new playmates.

Well Metinds-Sue, ” zadd stern old Mizs Prussy. “are voul goifig 1o introduce
12 10 your petz?”

“Yez Maas. This little fellow iz My Squeeky.”
“Why Ao vou ¢all him that Melinda-Sue?”

LR

‘It'z because he has the cutest little squeeky voice, Masm . Anid that thers
izmv My Eluffvy.™

pussy cat
“And how did vou cofae 10 fisme him 7
“‘5?5-11 he's go furry snid warm and cuddley, there weren 't fio other nisme he

“And what sbout your cute littls puppy dog?”
“Well, vz ¢alls him Mr Porky.”

1=se. You esdl him thst becanise hie i 20 round and ests so much ™

“Ho Maam. We oslls him Mr Porky becsuse he fucks pigs.”
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Graham Stone, in his letter in this issue, accuses we of atiempting 1o dictats
1azte 1o Australian science fiction authors and readers and comments

CIf adestinctive Austtalisn kinid of leiE'n(F' fiction wers created who woald
watit to read 11?7 And I don’t measn “who =lzs”

Th1.> question does need to be answered ezpecially since, in three recently released
‘_ s:illn:-,nnm of Austtradiat scietrce Tiction, we 4o find the Australisn voice - “Austra-
lHan “ awthors using s¢isnce fiction and fantasy 10 address izsues of particular coni-
certl 10 Australian readers. That i2 not 10 gay thal any of these writers are Deing
particularly patriotic or introducitis Ausir alian content merely for 1ocal colour. It is
simply that they are wriling fiction withowt coticern for the dictates of TS 1aste or
sanfibilities. George Turner, in informad discusszion at the Jotober mesting of the
Howa Mol was desoribing the jovs of rewriting a piece 10 suit Th n»‘dpdu of an Ameri-
cany editar. His editor was having difficu ifv ‘mth phirages such 5z "wouldn 't come
within <coces”, explaining thas the term “cones” Wasn't 10 be qund inn Webtster's
diciionary. George mentioned the trouble he had in re*&'rmné such idioms which, to
him, are cominon tongus, He conzidersd substitating “wouldn 1 come withit a bull's
roar” bt he doubted that his editor would find thiat m‘.h.h bettar.

There iz a place for Australian science fiction that feels aathentically Aus-
walian, mach as there was a nesd for Amerizans to develop their “f'-sfn yoice in riction
- something not readily acceptad by them until Mark Twain experimentad with using
Amez zan dislect in Tom Sawyer and Huckieberey Fints. Had their literary eatablizh-
ment had its '«:’av local argot would hiave been Kept out of the literaey fr"ﬂdma L.

There iz a place for amrralmn gcience fictiog, wrinen withow coficession 1o mid-
atlantic merenghbn. if american audiences have trouble reading it then is1 thn-m
do their resesrch, the same way thar we 9o whien plouching our way through 4 m:x i-
can tapicalities in their films, Tt:'ii—"v’i icl atid stories. (I couldn™t ase an artraciicd iy
Comnie Williz's Hugo winning “The Last of the Winnebagog’ Pr":t"l'f 10 doubt, because
I hiad no feeling fior what a W umpbago was when it waz at home )

The one thing that authors atteupting to work this vein must face iz that
their audience will be zmall. There is 5 limited market fior Australian fiction it gen-
eral, which means that the market for a zcience fiction that addreszes specific ahv
Austrslisg izsues will be even smaller. Dezpite that, there is a wealth of ground 10 be
'"pmrwd, a8 seen in the three collections aliuded to above - Georze Turner's £ Farwas?
of Bffreciss, Teryyv Dowling s Brrasssrarand Lucy 3 u:::e:{ s M 7 Ladr Tongue & Jiher
Iales Each af these colied ctionis, a3 well as reflectin 12 the authors individual crestive
muse - something that, a8 Grahsm’'s letter poinits out, E' ety authior ust do - has
strong links 1o 418 Australisn origing.

Tz dizeussz all three collections in one article would tryv the patienice of both
=X .riz':'? t atid reader. Looking ar shoet story collections i= s complex buziness, dealing
:}:eh with interrelating fhr‘_up;: atid up o hine zeparate plotz. Here [intend to

un- ERIALE ot SUSSex’E colleating. T'm initeresied in artcles on any of the other
\.-_xhe.gtx:_:n including Rogaleen Love's collection, which I haven 't finished reading
wert.
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Ay Lady Iongne & Otfer Fafer containg fnine stories, seven with diztingtly
asustralisn settings, one with more vegue cosmopolitan setting 3nd oie with an A'Ll.'.'
1raliat expatriste exploring the maze of the American pop sub-culture. Each story
zet either in the pressft or wﬂhm cooee of it, a characteristic of much c*omPILpnr rv

Augtralian science fiction, thoush Terrv Dowling 'z Bytiosseros stories do tend 10
break from this. In common with much that iz currenitiy labeled zcience fiction,
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These stories live in the grey srea on the fantosv/scisnice fiction contitnnim ~ Hoca-

sionally straying closer 1o ofie or the other ole.

The book's cover. an adaptation of a 1T7th cenimury needle lase pattern., is
appos zite. The collsction itself hse several uniting threads but there sre o Zaps atid
missing ties, as thet E‘ d.tt', i1 the cover painting. Une of the strofigest uniting threads
iz the link betwsen art, technology and the real world - in the cover painting repre-
sented respectively by the lacework, the computer-generated women 'z faces and the
\U‘fﬁ:t‘F'd hesd. Artis integrsl ta thr:- stories "The Men Henged Upside Down ™, "Red
Jchre”, “The Parizh and Mrz Brown ~and “The Liptori Village Society™: It iz periph-
eral 1o 7:.-Iv Lady Tongue™, “Monhgrs , "God s Black Sense of Humour ™ and “(uaartet in
Death Minor™ it is absent from “Ga-Ta” but lace does have itz holes.

“The Mati Hatiged Upside Downi™ iz an urban fantesy that dealz with the
megic'in painting, drawing together the Europesn Tarot and Koorie paintings. Its I
zetting will be familiar to anvvone who Lz eticounitered any of the artistic sut-cul-
turss. Itz characters will b= recognized ton, There ate thoss artists who have zold-out,
the older established artists in conflict with the ¥ outiz Turks and the shock troupz - il
those who push the frontiers of qru\nc definition for shock value. The major plot
dealz with afeud plaved out betwesn two artiztz, Qliver, the established artizt reach-
iﬂ;g-; the end of his caresr, and Phillip, the young icofinclast with aborigines] ancesiry.

Each uze:z painting 1o strike at the other, Thnu;-:n 1o liver the paifntings are seet: az
etaphor and weapons of satirs, whetess, to Phillip, they are a means of manipulat-
ing r Erﬁﬁ" -atrue magic. The 2tory iz seen through the eves of Matdle Marty, her-
rell a zeulpior, who works &8 an investigative journslist - raking up 4irt oty srtists
114 T.hPi  works for the woyeuristic pubno While riot the cause of the fend. zhe axas-
rhates i, comes 1o feel a responizibility for i1, and finally resolves it in the process
'E-a rakening her owh appreciation for the magic in art. The resolution appears
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trite until one reslizes that the point of the swory is not the feud, but the rediscovery ‘
f the potenitial of =t

o

It1 "Bed Ochire™ Susggex takes the theme further. The siory iz 28t in Horthers:
Du=snsland it an undefined future. Austrslia khas beetr at war with Indonesis wwhose
carting shot has been 1o spread mutagenic viruses. There are very few wild animals
remaining and so Fraticis . Fogarty meakes aliving with a pr-ﬁputpfic mensgetric
inciuding o genetically a:n-*mPerPd pythotn, which causes troubles in otie of the
mors pﬁr:u oid Horth Jusensland towns. One of Fogarty's erew. Ian Limrack, is bitten
Uy the chow's mongosze and the fearful police sergeant sends him to the local Mutis
rezervatiofnn. As aresull, Fogarty comes into fzuij*tc‘T with Joni Blackmore, the ressrva-
tion dostor. Fogaety is enticed out 1o the reservation with hiz andmsd show and he

finds a f*hqn:'r-d Icm, ons who has come o terms with his aborisinsd sacestry - the
criging of his aurname, Limrock are explained: one of his enicestor was arock
painter. The Mutiss, 1o the townsfolk parishs, are tied into the srismsgic. They are
changing into the aborizins! wismic animalz depicted on the rocks I‘:‘Lc‘:"ih the
iatid. Af Isnr expladns to Eogasrty, in the dreamtime legends, &l the stimals wers
people in the first place. What ki Aapreis o the Muties iz simply repeating that his-
oy,

maniipulate reality through art. 4 oroup of ex-students are looking for a solution to
the ills of the Twentieth Century and they find it by cresting their own Ifinfu;"‘j.’
world and slipping awavinto it. It bears many *1m113r1nes 10 Aifred Bester 'z "Ddsap—
pearing Act™ (STAR FOUBTEEN Ed Erederik Pohll but, in this ¢ase, wheat they are es-
caping frofm iz 1ot a terrible war, tut o more territle peace - Australiain the 195803
The story provides an interesting ook af the conditions of vouth but does niot have
the ztrength of either of the atw Ve excursions into the creative procesz. Sussex diz-
taticss herself from the students” plight throush her use of fiserrator - Susay Fifford,
aresearch officer for the Education Departtaent - and, in doing so. allows the audi-
snce o view the situation at secotid remove.

!
The Lipion ‘.7111-::.;::- Socisty is athi 'd examination of the wav that we can I




The fourth story inn which art is a central thieme is "The Parish & Mrs
Brown” atriptych in which an artizt’s wife flickers between: the three phaszes of her
exiztance until thev il meld into one. I rather suspect that, as amale, I doti't get as
much from this story as [ would were I female. It deals with the way that one’z role is
influeniced by parenits snd lovers and is concerned with the way that one <ot be
trapped in one’s life.

Ir1 311 four stories. the destinction between art and life iz tlurred. Thiz seems
a cofumoti theme in writing by thozse in the academic sphere - structuralism hss 8 1ot
1o answer for. What rezcues the stories from becomine dryv academic exersizes is that
they have a twist of humour to them - particularly “The bMat: Hatiged Upside Dowan ™,
with its wry digs at the artistic community and at those who see art as simplv an
investment apporiusity.

Inn "Montage ™ the central event ifnn the Story - ascientific experiment gone
wrofig - i2 revealed through g young widecoitreal s film of the secluded beach whers
the accident occured. This {2 8 les2 obvious reference ta the links between art and
reality, bt the connesciion iz thete. I found this to be thie least satisfactory story in
the collection. The ides of humsnity reverting 1o barbarisin becanee of sciencs or
war iz not new and 2o any potenitial for mystery fallz by the wavside. The protago-
nist’s wait for the secret police is similarly trite. Perhaps this is the sort of story that
a1one refers 10, The one place it does score highly iz in Sussex 'z portraval of the
beachside suburt. Sussex has a keen eve for the sorts of detail that make up = settin
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“luartet in Death Minor ™ takes up ascience fictional concern with iron lacs
firat noted in A Bertram Chandler’s "All Laced Up ™, in John Baxter’s FIRST PACIFIC
BOOK OF AUSTRALIAN SCIENCE FICTION. Chandler’s stoty was pure science fiction - a
e travel story. Suszex’s is pure fantasy - an encoutiter with Death. 112 a minor
xigce but it develops her imagze of 1980: Australisn suburban living. Through the
appearance of Death in the nighttime inner suburban landscage, we learn some-
thing of the quiet desperations of its inhsabitants - the fringe dwellers of mainsiream
literature, rather that the mainstream characters of science fiction. Through the
narrator, Magda, we sxplore the womsan a3 victit, A theme that Sussex twists slse-
whete in the collection.
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“God and Her Black Setiee of Humour ™ is 8 twisted miy of sixties sut-culture

without descending 1o parody or alapstick. Suszex takes us through the autumn
shades of the Summer of Love. Thouzh not quite on & par with the snot vwampires who
formed a talking poifit at one of Peter Tolugsi‘z parties, Suszex has created a fascinat-
ing psir through whom 0 probe the notion of vempirism . The nsrrator is, liks
Marty, Fozarty, Mazde and Gifford. more observer than participant. The central
characters chow women in asironger rols than that seen in sav of the other stories,
with the exception of "My Lady Tongue ™, bt their power iz dependant on the men
uponn whom they prevand they way in which thev exercise thiz power, thus the title
of the story. 4z in “The Man Hanged Upside Down”™, there iz concern for the narra-
tor’s deweslopment following her excursiof: into the supernatursl, but this is secon-
dary 10 the idess that Sussex has about the unnatural hiztory of a pair of female vam-
pires.

In "Mv Lady Tongue ™ we follow the picsresque progress of s self-confessed

rake. That the take iz a woman in alesbian enclave 3ddz a novel dimension to the
i idea. It iz one of the few stories I've encountered in which homosexusl love comes
| Act02s a8 3 genuine alternative to hatercsexual love, without cotidescention. Evet the
il unplesssnt mals from Raffy's past - a bastard who uses druss to seduce her - is

| show in s generally sympathatic light. This iz the one story in the collection where
! the point of view characier is an active participatit rather than simply an observer -
| though she has little roie in the major everits that are re-shaping her socisty. Raffy
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has artistic leanings, being the daughter of & poet, but sesms 1o lmit her expression

of her att 10 grafitti and wordpliay. Th:‘cn.:;e_:h her lowve, we learn of the society that

Sussex has cresated - not a Utopia becanse it has itz conflicts chque;: and limits, but &
working society in which men are not nieeded. except a2 sperm Jonors and there they

are ’Uprﬂ:de by womyn scientists. Despite the sertous niote injected in Reffy's i

flashiback to hier one encounter '-‘."'1th 3 male, J'Lr:e Siory COmLes aoross a2 a licht-hearted

dig at some preconceptions of sli-femele societies. It avoids the sterile didactic of

self-conscious feminist fiction while still showing a viable alternate society.

MY LADY TONGUE & OCTHER TALES iz a ¢collection of sf/fatntasy with at1 Austra-
lian voice that adds to the diversity of the field. It iz full of °tor1e~ that show a writer
developing her art in an australian context. Certainly it mev not 2ell man v copies
oversens {"Red Ocre” was originslly destined for the Ellison.f‘Iu:r‘wh 15 ¢collection of
Australian scietice fiction that seens destined to rotin the same hole as THE LAST
DAHGEROUS VISIONS), more s the pity. but it's a collection that deserves g place on

the bookshelf.
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WORLDCDN FREE ZONE

i

es vou tos can hielp o Keep Australia a Worldconi-Ivee Zone. Simply encouragze
Svdney fandom to continue to mount futile and mPanm lesz bids and Australian
Worldcon Bids will lose an v possible credibility and we 11 be free of the btloody things
for ever. Let'z face if, toth Australisn Worl ’}-ccn., h’-l"'P had the sort of catastraphic
effects that some will credit onlvy to & massive asteroid collizion while others relate it
1o massive volcanism on the su‘c'—-:r:-nnnent. Hesearchers report finding unearthly
levelz of iridiumw in lavers of kipple under which can be found the foszilized remaifis
af a flourishing Australian fandom. ¥here sre the fanzines of westeryesr?

Of course, there are thoss who will arzue that Australisn fandom needs a drastic
cat&trc;phe so that the humble little mammalz that have been nibbling at the dino-
zaurs’ toes <an have entire ecosvstems thrown open to them o that they too can fill
all the faninish niches - huge lumtering fatizines that, with one suck, dry up the
article writing talent of an entire <itv, swift and vicious little fanzines that rip the
jugulars from the slow-fwoving genzines.

Mavbe we do need atisther Worldson - tut thiz dinosaur would rather 1ot see it.
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